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Press of important matter leaves us but 
little space for our customary leading ar- 
ticle. The loss, however, is not great, for 
we have but scant material to discourse 
upon, and were we compelled to fill half a 
dozen columns or so, should be at our wit’s 
end. 

To glance at one or two matters, then, 
we may begin by congratulating the lovers 
of music, that from all we can gather of 
the current of events at Edinburgh, the 
chances are greatly in favour of Sterndale 
Bennett’s election to the musical chair at 
the University. This is cheering to the 
friends of the good cause, and a flattering 
compliment to the justice of our own views 
on the matter. Mr. Bennett’s second clas- 
sical chamber concert, which should have 
taken place on Monday, is postponed un- 
til Monday evening, February 5, owing to 
professional business of importance detain- 
ing him at Edinburgh. Next week we 
trust to have more detailed information on 
the subject of the Professorship. We hear 
that Dr. Wesley and Mr. George French 
Flowers have resigned, and that Dr. Gaunt- 
lett, tired of vainly canvassing, has re- 
tired, not from the contest, but from the 
scene thereof. The Ladies (God bless their 
pretty faces!) have, according to all ac- 
counts, warmly espoused the cause of the 
young and gifted Sterndale Bennett. 

Mr. Flowers called on us the other day, 
and glowingly held forth upon the pros- 
pects of the “Contrapuntists’ Society.” 
Five London musicians, he informs us, 





have tendered fugues, and three provin- 
cials have followed their example ;—of 
these, one only has been judged unfit. We 
wish him all success, and, had we leisure 
for the task, would essay a fugue ourselves. 
But the conduct of the “ Musical World ” 
is a jealous labour, albeit a labour of love 
—and time have we not to disport our- 
selves in skirmishes contrapuntal. Mr. 
Flowers must forgive us—we lack not the 
will, but the power. 

On Saturday we visited the national 
theatre in Covent Garden, and were treated 
with a performance of sacred music, under 
the conduct of M. Jullien. Among other 
matters worthy of record, we must make 
mention of a movement from a symphony, 
yclept, “The Last Judgment,” the com- 
position of one Roch Albert, of whose 
whereabouts, whomabouts, and whatabouts, 
we are profoundly ignorant. From the style 
of the movement, however, and the pe- 
culiar manner of its instrumentation—to 
say nothing of the perfection of its execu- 
tion, and the evident interest of THE con- 
pucToR in its well going, we are led to 
surmise that the author was not far off while 
it was played. Its reception must have 
gratified the composer, whoever he may 
have been, and we are sure it was not the 
cheek-distended Koenig, nor the bulbous 
Baumann, nor the mellifluent Jarrett, nor 
the obstroperous Prospére, nor the lip-com- 
pressing Harper, nor the sifflous Richard- 
son, nor the velvet-toned Lazarus, nor 
the cuckoo-songed Barret, nor the viva- 
cious Case, nor the melancholy Patey, nor 
the symphonic Laurent, nor the melodious 
Chipp. Who, then, was the composer? 
Answer us, O Juntren! thou poly-mimic 





harmonist, thou pan-vanquishing piccolist, 
thou phoenix of the contredanse ! 

We are told that Mr. Mainzer has com- 
posed a hymn for the million, in forty 
parts, each part in unison with its near- 
est fellow. Is this as an exercise for the 
Scotch professoriat ? 

We visited last week the Adelaide Gal- 
lery, and listened to a very clever slow 
movement from a symphony, by a promis- 
ing young composer, M. Laurent, (brother 
of the cornet-a-pistonist,) excellently per- 
formed by the band which usually minis- 
ters to the amusement of the daily and 
nightly visitors to that popular place of 
amusement. We experienced sincere gra- 
tification from the talent evinced by the 
young composer, and the interest mani- 
fested by the friendly instrumentalists in 
the development of his ideas. 

The Archbishop of Canterbury has 
created a new Doctor of Music—viz. Mr. 
Jones, proprietor of the Adelaide Gallery, 
who is now Dr. Jones—a M.D. This is 
the third Doctoriat that has sprung from the 
Right Reverend Primate’s privilege. In 
this order were they created :—Dr. Gaunt- 
lett—Dr. Wallis (of the Polytechnic Gal- 
lery,) and Dr. Jones of the Adelaide 
Gallery. 

Mr. and Mrs. Wood are drawing all 
London tothe Princess’s Theatre —Lucky 
(and deservedly so) Mr. Maddox! 

Mr. H. Phillips and Mr. Louis Leo have 
been expounding the melodies of Methu- 
salem and Moses, with sundry of the in- 
spirations of Tubal Cain, (written for a 
marrow bone and a cleaver), with trium- 
phant success, to the Gentiles and Naza- 
renes of the nineteenth century. Crowds 
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flock from all parts to drink up the Israel- 
itish strains, and retire more than re- 
plenished with satisfaction. Of these mat- 
ters we have treated further on, at length. 

We have no more to say—except “Good 


bye” —Reader. 
Q. 





Vol. XVIII. 


** Subscribers and readers, desirous to 
perfect their sets, are informed that a few 
copies of most of the numbers are on hand, 
at the office of the “Musical World,” 60, 
Dean Street, Soho Square. An early appli- 
cation is requested. 





PRINCESS’S THEATRE. 


Tue public taste in respect to operatic pieces has 
undergone a considerable change in England since 
the time The Maid of Judah was produced at 
Covent-garden, and it is equally certain that this 
change has been for the better. People now look 
for and relish the perfect works of the great com- 
posers, the proof of which exists in the immense 
popularity which the best Italian operas have 
lately obtained in this country, even when dis- 
figured hy clumsy English translations: The 
Maid of Judah cannot, however, lay claim to the 
merit of these recent adaptations, leing nothing 
better than a musical melodrama, which might be 
appropriately performed at Astley’s or the Surrey 
Theatre. It is well known that Rophino Lacy, 
having concocted the piece upon Walter Scott’s 
Romance of “Ivanhoe,” jumbled into it some of 
the favourite morceau from Pietro ? Eremita and 
other operas ; consequently there must be wanting 
in The Maid of Judah that expression in the 
music which in other operas harmonizes with and 
gives effect to the spirit of the poetry. The piece 
has, notwithstanding, been exceedingly popular, 
owing to the catching style of the music introduced, 
and the powerful effect given by Mrs. Wood to the 
principal character in the drama. On last Wed- 
nesday evening this distinguished vocalist and her 
husband made theirre-appearance in London, after 
an absence of many years, on the boards of the 
Princess’s Theatre, where the opera—so to call it 
—of which we have been speaking, was revived 
for the occasion. Public curiosity was naturally 
put on the gui vive to witness the re-introduction 
of ajlady to the metropolitan stage, who, when 
she quitted it, was esteemed the best soprano 
singer on it, and whose Jong absence from it has 
been marked by events of a private and personal 
nature that increased in no small degree the interest 
so generally felt for her. At an early hour every 
place in every part of the house was fully occupied, 
and the opera commenced with the effective scene 
in the hall of Cedric, the Saxon, who was repre- 
sented by Mr. Weiss. The entrance of Mrs. Wood 
in her original character of Rebecca was the 
signal for a burst of enthusiastic applause which 
was prolonged for several minutes. A similarly 
favourable reception was accorded to Mr. Wood; 
and our old favourite, Morris Barnett, as Isaac, the 
Jew of York, looking the perfect impersonation of 
his degraded and oppressed race, came in for a 
full share of the general gratulation. In her early 
scenes Mrs. Wood’s voice appeared {o us to have 
lost somewhat of its firm quality, and we were 
beginning to fear that her best days had gone by, 
and to imagine that the glowing accounts which 
had from time to time reached us from the pro- 
viuces of her unimpaired vocal powers had been 
considerably exaggerated, when we were electri- 





fied by the brilliant manner in which she executed 
the brilliant scena in the turret in the first act. 
The nervousness which weakened her efforts at 
first had been gradually dispelled, and her voice, 
wandering through the delicious harmonies of 
Rossini’s music came forth with a richness, 
fluency, and expression that were absolutely thril- 
ling. The applause which followed this trium- 
phant effort was immense; many persons were 
inconsiderate enough to demand an encore, but the 
good taste and forbearance of the majority of the 
audience spared her the infliction of so arduous a 
task. Her duet with Weiss— “Oh, sweet is thy,’”’ 
&c., was exquisitely sung, and in like manner 
was rapturously applauded. Mr. Wood is vastly 
improved as a singer; his voice is richer, and 
more mellow than when he performed last in 
London; and his musical knowledge, in which he 
was then deficient, has evidently been sedulously 
and profitably cultivated. Altogether he is now, 
(except Allen), the best tenor singer on the 
English stage. His song, with the chorus — 
‘“‘ All by the shade of the greenwood tree,” was 
given with great spirit, and was loudly encored ; 
he was also encored in the martial air—‘“ When 
the trump of Fame.’’? The finales at the end of 
the first and third acts were wonderfully effective ; 
but the absurdity of calling the piece an opera is 
made strikingly apparent, by the second act ter. 
minating with the assault on Torquilstone Castle 
without a single note of vocal music, the act drop 
going down upon a hattle tableau, amidst a blaze 
of red fire from the burning ruins of the castle. 
The dramatic characters in the piece were generally 
well-sustained. Walton gave full effect to the 
part of Robin Hood; Oxberry, as Wamba, the 
jester, despite his accustomed negligence in the 
text, rendered the character very amusing. Paul 
Bedford played Friar Tuck, a part just suited 
to his abilities, Morris Barnett pourtrayed the 
character of Isaac of York with truth and energy. 
But the great feature of the piece was Mrs. 
Wood’s Rebecca, which she rendered by her 
acting nearly as effective in a dramatic as in a 
musical point of view. At the fall of the curtain 
there was a hearty and simultaneous call for Mr. 
und Mrs. Wood, who came forward, and were 
received with loud and reiterated cheers, after 
which Mr Walton announced the repetition of the 
opera for last Friday. 





HEBREW MELODIES. 


Mr. Paitiirs’s New ENTERTAINMENT.— We 
are happy to announce that this great singer is 
assuming his proper position as a lecturer. It is 
to be hoped that no more will be heard of his 
“ Varied Hours,” &c., but that he will continue 
to direct his attention in musical entertainments to 
the instruction as well as amusement of his hear- 
ers. He commenced on Wednesday night at the 
Music-hall, Store-street, a very interesting course 
of lectures on Hebrew melodies.¢ Mr. Phillips 
maintains that these airs have been handed down 
by oral tradition: in the first part he treats solely 
of sacred music as performed in the synagogue 
service. Of course no pretence is set up that a 
musical notation has descended to the actual epoch, 
but he explains that certain hieroglyphics corres- 
pond to fixed tunes, and that a Jew, in any part 
of the world, on seeing these signs, will sing a par- 
ticular melody. The exhibition of these signs by 
Mr. Phillips is no evidence of their antiquity. 
When the Jews were dispersed, their worship was 
for a long period prohibited; and it is pretended, 
by good authorities, that their service was taken, 
by the rabbis in Spain, from the Papistical wor- 
ship. The Canto Fermo, or plain chant, of what 
was sung by Mr. Phillips, is some evidence of this; 
but, on the other hand it is a fair presumption that 
the primitive Christians might have retained orally 
some of the Hebrew melodies, und that the latter 
might have been the basis of the Roman Catholic 





chants. Fétis and the most eminent musical 
writers are quite opposed to the views of Mr. Phil- 
lips. The former, in his ‘‘ Resumé Philosophique 
de l’Histoire de la Musique,’’ says, “ Hebrew 
music has been the subject of most animated dis- 
cussions amongst the writers and savans of the 
seventeenth and eighteenth centuries. Ugolino 
has included in his ‘ Trésor de l’Antiquité sacrée’ 
a portion of these dissertations, forming a very 
large folio volume. So much labour bestowed by 
men gifted with such deep learning holds out the 
expectation that sufficient light would have been 
thrown on the matter to have come to a perfect 
knowledge of the musical art of the Jews; but, 
after having perused ull these works, one acquires 
the conviction that their authors have only made a 
veritable logomachy and empty dissertations, where 
the first thing wanting was the matter to discuss; 
There is absolutely nothing in their writings of 
which use can be made to arrive at the truth as to 
the music of these ancient people.” Burney, our 
own musical historian, and ieioeetien, the modern 
German critic, bear out Fétis in the above position. 
But, although we think the authenticity of the 
Hebrew melodies is open to serious dispute, the 
merit of Mr. Phillips’s investigations is unques. 
tionable. Moreover, he has produced a_ very 
agreeable musical entertainment in his illustrations, 
being assisted by Mr. Ansel Leo, an excellent tenor, 
Miss Leo, a charming contralto, and Emma Lu- 
combe, a superior soprano; Mr. Lewis Leo, who 
claims the credit of ‘ arranging” the whole of the 
music, presides at the piano; we have never heard 
Mr. Phillips sing better. The extracts from the 
Passover service are very beautiful, some of the 
chants reminding the hearer of the Catholic masses, 
and others by their severe style recalling the har- 
monious corales of the early German reformers. 
A, quartet, terminating the first part, is very af- 
fecting ; it is the prayer of the rabbis as the soul 
departs from the dying Jew, sung to thisday. As 
the strength of the sufferer waxes weaker the 
strains become stronger, until the soul has resign- 
ed its earthly tenement. It was devoutly sung by 
Miss Lucombe, who had the solo. The second 
portion of the lecture is on the social music of the 
Jews; but as Mr. Phillips admitted that words had 
been written for and adapted to the melodies (by 
Mr. Frederick Lawrence) quite distinct from their 
original meaning and character, we are not dis- 
posed to regard this part very seriously. It is very 
agreeable no doubt; but the compositions are 80 
modern in their dress that we cannot but suspect 
them when strictly speculative, and they will be 
found in due course at all publishers, and heard at 
many concerts. In what Mr. Phillips sang himself 
his peculiarities are very traceable. The sequence 
and the ri¢tornella in the air, ‘‘ Behold thou art far, 
luve”’—its Purcellish vein—destroy all notions of its 
antiquity; and a clever dirge in F major, with some 
changes to the minor, establish pretty clearly that 
modern arrangements have cleared off nearly all 
the dusty and musty melody. A battle song, given 
with some energy, by Mr. A. Leo, has put Weber’s 
name ’in every mouth. What will be curious in 
these lectures will be the singing of the Hebrew 
services, which change at every festival; and the 
antiquarian as well as amateur cannot fail to be 
pleased with this interesting portion of the matter 
which Mr. Phillips has collected. 





THE EDINBURGH PROFESSORSHIP. 


Tre Press appears to be changing its tone in 
regard to the Edinburgh Musical Professorship. 
The Morning Post has laid Mr, Barrister Donald- 
son aside, and placed Mr. Sterndale Bennett in ho- 
nourable juxta-position with Dr. Gauntlett. If, says 
our cotemporary, neither of these profound musici- 
ans be elected, then will the best men be rejected, or 
something to the purpose, The Sunday Times 
has supported Mr. Bennett (somewhat coquettishly 
however) since he declared himself a candidate— 
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expressing fears, nevertheless, of the local influ- 
ence of Mr. Donaldson, and the pantagruelian 
retensions of the vivacious and versatile Doctor. 

“hese fears have, at last, been snuffed out, and 
the extinguisher of the Musical Examiner’s rea- 
soning has been put upon them. The Sunday 
Times, now no longer furtively, declares that 
Sterndale Bennett should be elected. The entire 
country press is of that opinion—and who, indeed, 
can consistently entertain any other? Our news 
from Edinburgh is, in all respects, most cheering. 
Bennett is there, and is making friends and 
admirers every hour. He could not well fail in 
this—for, as we have already said, the Edinburgh- 
ians are an intelligent race, and know what is 
good when it is placed under their noses. 

The agreeable and unaffected manners of our 
favourite candidate, his universal knowledge on all 
subjects that are in any way related’ to music, his 
brilliant reputation, his splendid piano-forte playing, 
and (for the ladies) last not least, his youthful and 
prepossessing appearance, are sure to make prose- 
lytes in all quarters. We see, by our advertise- 
ments, that he has been compelled to postpone 
his second chamber concert, from Monday next, 
to Monday, February 5th, being detained in Edin- 
burgh on “ important professional buisness.” This 
looks well, We have every hope—nay, almost 
every certainty, that Bennett will be the Edin- 
burgh Musical Professor elect. Such an issue to 
the contest will gludden the heart of every true 
artist—among the number of whom we beg leave 
to class ourselves, without submitting, moreover, 
to the charge of hyper-conceit, for the true 
artist is he who loves music from his soul, and 
that do we most devoutly. En avant, Sterndale 
Bennett—for the honour of old England, and the 
prosperity of art! (Froma Cotemporary.) 





DONIZETTI’S “ ANNA BOLENA.” 


Downizerri was only four and twenty years old 
when he composed this opera, one of the best, if 
not the very best he ever published. The tragic 
history of this third wretched wife of Henry 
VIII. is well known. Not a theatre in Europe but 
has dramatised the sanguinary amours of this 
monarch, who passed his life in conspiring against 
the victims who no longer pleased him in baccha- 
nalian pleasures, and amusing his leisure hours 
with a polemical war against the Pope. In verse, 
In prose, in tragedy, nay, in vaudeville, have 
those fatal and pathetic adventures been recorded, 
but they were never yet set to music before il 
Maestro Donizetti undertook the task. The music 
of this opera pourtrays with some truth and power 
the jealous surmises, the unfounded suspicions, 
the barbarous and capricious resolves of ihe 
English despot, as well as the constant state of 
apprehension in which the beauty whose evil fate 
it was to attract and please him was doomed to 
live. A sombre exnui pervades his whole court, 
and the image of death seems ever lurking in the 
long dark corridors, intent on seeking some new 
devoted head. In many of the details the poem 
abounds with an affinity of grace and freshness 
which form an admirable contrast with the melan- 
choly colour of the story. Since 1831 “ Anna 
Bolena ? has often been performed and always 
with great applause. The finale of the first act 
has been constantly admired, in which a sextuor 
of some originality is introduced. In the second 
act is a charming prayer and the clever scene of 
madness. Indeed, we know few morceaux of more 
real beauty — there is everything in its place, 
nothing exaggerated—the overrated scene of the 
“Lucia” is inferior to that of “Anna Bolena,”’ 
for in this the poetry is more elevated, the style 
more noble, the passion more true and _hearte 
rending,—tenderness, charm, and rising love all 
are united in this final scene, an incontestible 
chef d@auvre of Italian inspiration and harmo- 





nic combinations. It is with regret we add 
that on Tuesday evening “ dnnu Bolena’”’ was 
performed, and from the visible insufficiency of the 
artists, was received with frigid indifference. 
Salvi was indisposed and would not have appeared 
at all on the stage had not his better judgment 
given way before his zeal for the administration, 
and his wish to contribute to the amusement of the 
public. Fornasari had not well studied or well 
conceived his part, for, though he sometimes dis- 
played enerzy, he wanted taste and distinction, 
and looked a Hercules rather than a King. But 
his deficiencies were trivial in comparisoh with 
those of Grisi, who, as asual, in playing this part, 
mistook violent gesticulation for dignity, and dis- 
played neither grace, pathos, nor any of the 
softer qualities which ennoble. Anna Bolena. 
Salvi’s effort aggravated his indisposition, and 
the consequence was that ‘* Semiramide ” was 
substituted the Thursday after for “ dnna Bolena,”’ 
and will probably be performed until Salvi is able 
to leave his chamber, where he is now con- 
fined.—(From a silly French Print.) 





CORRESPONDENCE. 


A FEW MORE WORDS ON CHANTING. 
To the Editor of the “ Musical JVorld.”’ 


Dear Sir,—The observations Mr. Flowers has 
addressed to you, in answer to my letter on Chant- 
ing, are such as to induce me once more io request 
you will allow me to express my sentiments, on a 
subject of such paramount importance, and I must 
say, if any other evidence were wanting to confirm 
my opinion previously expressed, the last letter 
from Mr. Flowers is in itself sufficient to effect 
that object. 

To commence then with a review of that epistle, 
Mr. F, says, it would be unsafe for any one to form 
positive objections to his plan, until a more ex- 
plicit avowal of it had been given out. I will 
merely ask in reply, did he not invite ‘¢ the opinion 
of any Professor of Music”? upon it? What does 
this imply, but that he has propounded a theory 
which he believes to be correct, but wishes others 
to give the stamp of approval to, or dissent from ? 

There is no doubt that chanting ought to re- 
semble the spontaneous outpourings of the heart, 
and the spirit in which the Royal Psalmist com- 
posed those sublime poems, ouvht to be our guide 
in applying the ideas to ourselves on the peculiar 
Festivalsof our Church. Can this object be effected 
if ** every syllable has its note?” Doesnot chunt- 
ing in that case become “ mechanical ?” 

l agree with Mr. Flowers that chanting is * set- 
ting words to music.”’ Setting words to music then 
implies, at least, that the music is not altered. 
How then will Mr. Flowers reconcile this, with his 
directions for giving the last syllable in “ Hand- 
maiden”? staccuto. {s not this on the principle ol 
setting music to words. Again, Mr. F. evidently 
‘¢ falls into the common error,’’ of confoundin:: 
quantity with accent, for I am yet to be convinced 
of the truth of this new doctrine, that a stuccato 
mark destroys accent. Supposing a staccato pas- 
sage to extend over many bars, is there to be no 
accent ? 

The next point under consideration, is the method 
of singing the word ** Handmaiden,’”’ which cannot 
in any way, consistent with the laws of pronuncia- 
tion, be uttered in the way Mr. Flowers recom- 
mends, for that would give accent equally on Hand 
and en and thereby obscure the sense. 

Lastly, Mr. Flowers makes a great concession to 
the method, 1 espouse, in giving (in Psalm 95) the 
accent on the first syllable in * Ma-ker,” thereby 
departing from his own system, and fully bearing 
me out in the expression in my former letter, that 
I fear it is impossible to reduce any method of 
chanting to fired rules. Although a matter of 
etymology cannot much affect the subject, yet, 
Anglo-Saxon scholars would tell Mr. Flowers, that 








Maker is as much a compound word as Hand- 
maiden; as er was originally wer, a being or 
agent. 

Mr. F. has been making merry with poor 
“ Bacchus” and his “ votaries’? in every possible 
way, and has insisted that their devotions would not 
be over mechanical. It appears that that gentleman 
has no idea of a moderate homage to the jolly god, 
and writes only of * inebriated Bacchus.’’ Ridicule 
is not argument, or I might reply in answer to his 
(“ muddled and undecided”) expression, that mea- 
sure is a very important consideration with “ the 
votaries of Bacchus.” 

Having now, Mr. Editor, answered all the argu- 
ments of Mr. Flowers I hope satisfactorily, allow 
me in conclusion to say, that whatever has been 
adduced has been solely with the view of eliciting 
truth, and that should any of the above expressions 
be construed into a personal attack, I utterly dis- 
claim such an intention, as I think it speaks ill for 
any doctrine that it cannot be maintained with per- 
fect good feeling and temper, and J sincerely hope, 
(with Mr. F.) that should any be induced to come 
forward in support of the arguments on either side, 
they will enter the lists in their own name, as the 
best security of their opinions, and the surest means 
of promoting that courtesy which is ever due to 
those who may differ from us. 

I am, Mr. Editor, 
faithfully, yours, 
F, W. Smita. 
Professor of Music, Dorchester. 


December 19th, 1843. 


—_—— 


To the Editor of the ‘‘ Musical World.” 


Dear S1r,—Permit me through the medium of your 
paper, to express my gratitude to Mr. Stimpson of 
Birmingham, for his endeavours to set me right, as 
regards the merit and necessity of Dr. Wesley’s 
Work on Chanting; and as [ never heard of Mr. 
Stimpson’s publication, untill read his letter in the 
“ Musical World’’ yesterday, my ignorance must 
plead my apology for prefering the doctor’s work to 
his - Dr. Wesley’s on the contrary, | have seen, and 
as it contains all the Psalms accented with an ap- 
propriate chant at the commencement of each ser- 
vice, I can answer for its use in assisting organists 
and choirs, and I again beg to repeat that with the 
assistance of such a book, “ there is no room for 
excuse, in an organist’s allowing that portion of the 
service to be performed in an improper manner.” Ot 
the merit of Mr. Stimpson’s publication I entertain 
no doubt, and feel persuaded that he has ably pur- 
sued the subject (according to his own views) 
through all the different bearings and ramifications, 
to the extent that ‘ 250 pages” will allow of, but 
Mr. Stimpson must admit, that J must have been 
possessed of natural sagacity to a very wonderful 
extent, to have understood the just and comparative 
merit of his work, that I had never once heard of. 
{ cannot however discern the justice of that gentle- 
man’s remark, when he said that, “if 1 had seen 
his work, it would have proved that there was 
scarcely a necessity for Dr. Wesley’s” (and here I 
beg to inform Mr. S., that I have not the honour to 
be in any way connected with Dr. Wesley’s book, 
otherwise than as.an impartial admirer of its dig- 
nified simplicity and worth); and if Dr. Wesley, 
Mr. Flowers, Mr. Stimpson or any other individual, 
chooses to bestow the benefit of their experience 
on the public, they have an undoubted right to do 
so, and it remains for the profession and public 
generally, to adopt that method best calculated to 
carry out their views ; hence, I consider, it is quite 
a work of supererogation for Mr. Stimpson to in- 
stitute an enquiry, and decide upon the necessity 
of any work any person may publish, because per- 
haps it comes in contact with his own. I thank 
Mr. S. for giving me credit for sincerity, and hope 
his book will answer the twofold purpose of ad- 
vancing the cause of Church Music, and of remu- 
nerating him for the time it must have cost him in 
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the compilation; and as an admirer of the art, I 
ama prepared to extend the hand of fellowship to 
every person, whose exertions tend to benefit the 
science of Music, and if I or any other organist 
adopt Mr. Flowers, Mr. Stimpson, or Dr. Wesley’s 
system of chanting, what is the difference as long 
as an improvement in our respective choirs is the 
result, for we may certainly endeavour to promote 
the restoration of the Music of the Church in our 
different spheres, without firing shots of defiance 
at each other. 
Wishing you the compliments of the season, 
Mr. Editor, believe me to be, yours sincerely, 
Joun N. WasTFIeLD 
Organist of the Old Church. 
Bradford, Wilts, 
December 23rd, 1843. 


To the Editor of the “ Musical World.’ 


Dear Sirn,—I imagine it is unnecessary for me to 
prove that I am not in error in using * strokes for 
bars, between syllables,” since Mr. George French 
Flowers has not disproved the correctness of my 
assertion; should he, however, wish ine to use a 
little argument, I can only say these “ strokes,” to 
me, appear not to have the effect which he ascrihes 
to them, viz. making the singer to wait at these 
marks, and experience, practical experience, has 
proved that these very strokes are a great assist- 
ance, rather than ahindrance. Surely the eye will 
more readily catch oxe mark, (my strokes al) being 
the same as those used to denote bars of music) sooner 
than two, which Mr. Flowers’ system would give; 
therefore, if simplicity be the point to be aimed at, 
and I cannot but think it ought to be, my “ strokes’”’ 
have an advantage. 

Does a hyphen oblige the reader to stop? JI am 
afraid Mr. Flowers has not noticed that, in my first 
letter, I stated, “I consider Chanting merely in 
the light of reading in given tones,” and in my 
system I allow no stopping, except at the double 
bars, and I have divided the syllables in such a 
manner, that the accented syllable or part of a 
syllable, falls upon the strong time in each bar, at 
least, such was my aim. I am quite aware there 
are errors, but very few works, [ believe, are to be 
found, out of the millions that have been published, 
which do not require some correction. I have only 
one word more to say on the subject, Mr. Editor, 
as I have neither time nor inclination for a paper 
war, much less will you be willing, I dare say, to 
open your pages for sucha purpose, and that is, 
Mr. Flowers has merely “looked into” my book, 
or, examined it carefully, if you like. but Jhave tried 
it, and in more than half a dozen different places, 
where different systems had been in use, but [ 
never found any difficulty in training a Choir into 
it; this knowledge is, I assure you, much more 
satisfactory to me than the ‘ opinion” of Mr. 
George French Flowers. 

I remain, dear Sir, 
Your very sincerely, 
James STIMPSON. 
Birmingham, Jan. 9th, 1844. 

P. S. I shall, perhaps, trouble you with a No. 5, 

on Chanting, next week. 


REVIEWS. 


“ Feuillet d Album.” —H. W. Exnst. (J. 
J. Ewer and Co.) 


A very charming bagatelle for violin 
and pianoforte, by the most accomplished 
living violinist. It is a simple and 
graceful melody in D major, with a 
sustained accompaniment in triplets, in 
all extending to four pages. It is pleasant 
to find such admirable executive skill 
as that possessed by Ernst, united to 








the sound musicianship and deep feeling 
which are evinced in his compositions. 
We are delighted to learn that he intends 
passing the ensuing season in London. 
He has resigned his post as principal 
violinist to the King of Hanover, and 
has also abandoned his intention of 
visiting Russia—at least for the present. 
He is expected in London about the end 
of March. But this par episode—it haviug 
nothing to do with a review of his “ Fewille¢ 
@ Album.” 


“ Bolero,” for the Violin—Fnanz Bose, 
(J. J. Ewer & Co.) 


Tus is the Bolero in its original state, 
which Mr. Giulio Regondi has made po- 
pular by his clever execution of it on the 
concertina. It is in I minor, and extends 
to seventeen pages of very Bolero-ish, uot 
very original, but thoroughly musicianly 
inatter. We can recommend it as an 
effective light piece for amateurs. 


“ Sweet Erin Alanna Asthore,’—T. Grr- 
MAN REED. 


“ The Woodsman"—T. German Reep, 

(Reed & Sons.) 

Tue first of these, though commendable 
for its national character and neat accom- 
paniment, presents no strikingly new poiut. 
All we can say for it is, that it is the best 
imitation Irish ballad we ever saw—and 
that, it must be admitted, does not say 
much. 

The second is in all respects, one of the 
most perfectly charming ballads we can 
recollect. A tasteful and modest theme 
in D major, harmonized with the most ex- 
quisite taste and irreproachable neatness. 
The six four on A after the dominant har- 
mony of I, though not a new progression, 
is reudered by Mr. Reed so charming a 
feature throughout his ballad, by the un- 
usual manner in which he has employed 
it, that it has all the effect of novelty. But 
we must not stop to individualise points in 
% composition, which though brief, is fault- 
less. ‘I'he poetry, by Mr. Bourcicault, au- 
thor of the fine but unappreciated dramatic 
poem of “\Voman,” is so much to our 
taste that we cannot resist quoting it :—~ 
Though flowers again o'er meadows spring 
And the hedge rows all look gay, 

Though the blackbirds chaunt and the thrushes 
sing: 

« "Pig the merry month of May,’’ 

My hopes are gone and I feel not now 

The charms they had once for me, 

For the white hairs glisten around my brow, 

And Pm in a far countrie. 

A woodsman was I, once hearty and young, 

The pride of each village scene, 

Roving wildly the forests and fields among 

And the hills and dales so green. 

But times are changed—those days of old 

Have long, long fled from me, 

And she whom I loved, in the grave lies cold, 

While I’m in a far countrie. 





Despite the unevenness of one or two of 
the lines, there is a pleasant freshness about 
these verses, and Mr. Reed, in his music, 
has entirely caught the spirit of them, in- 
fusing into his charming ballad a slight 
tinge of the antique, which is both effec- 
tive and appropriate. 


“ Le Carnaval de Venise’—J. W. Tu1r1- 
watLt—(J. J. Ewer & Co.) 


Mr. Turriwatt, a sensible musician, a 
clever poet, and one of our best violinists, 
entitles this fantasia (for violin, with a pi- 
anoforte accompaniment), Souvenir de Pa- 
ganint —though in addition to the remi- 
uiscences of that great performer, it includes 
uot a few passages which belong exclu- 
sively to Iirnst, and which Sivori after- 
wards made use of; and last, not least, 
some wholly original matter. Though we 
should greatly have preferred a composi- 
tion entirely Mr. Thirlwall’s own, we can- 
not withhold our acknowledgment of the 
tact and knowledge of effect which the 
compiler has evinced, in the concoction of 
his pot pourri. The pnblic have had op- 
portunities of hearing and applauding it, 
at the concerts of M. Jullien, where it has 
been executed with great éclat by young 
Thirlwall, the clever lad, who of late, has 
created so stirring an interest in the mu- 
sical world. 


“The Stream,’ Canzonetta—T. Mc.Mur- 
pir, Mus. Bae.—(Cramer & Co). 


Tere is much elegance in the melody, 
and a strong feeling for good harmony in 
this canzonetia, which reflects credit on the 
ubilities of its composer. The poetry 
though yuaintly expressed, is of an un- 
common order, and merits quoting :— 
With eager haste thy waters glide, 

Thy sparkling waters glassy burn, 

To mingle with the ocean tide, 

Ah never, never to return—! 

The minutes, thus, of manhood’s prime 

Those sprightly minutes speed away, 

To feed the craving void of time, 

Thut never renders buck a day. 

Nor fleeting life, nor running stream, 

One smooth and prosperous course shall know, 
Still dimpling in the sunny beam, 

Still idly tinkling as they flow. 

The lines printed in Italics are of a high 
order of poetry—and Mr. Mc.Murdie de- 
serves eulogy for his discrimination in se- 
lecting them for the purposes of music. 
We like the song altogether, in fact, and 
recommend it accordingly. 


“Fly to my Elfin home,” CLementTWuITE 
—(Leader.) 

A second edition of a very charming ca- 
vatina, of which we have spoken highly 
in a previous number. Our opinion is not 
a wit changed ;—it is decidedly one of 
the best efforts that have sprung from the 
pen of Mr. White. Q. 
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Mapame DotcKxen.—The first soirée of 
the second scries occurred last night week, at 
the residence of the accomplished and awi- 
able pianist, and went off in all respects 
most agreeably. The following programme 
was presented :— 


Parr I.—Quintuor in G minor, {wo Violins, two 
Violas, and Violoncello, Messrs. Willy, Goflric, 
Hill, Ella, and Lucas—Mozart; Scena, “O, "tis 
a glorious sight,” (Oberon) Mr. Manvers—Weber ; 
Sonata in F minor, 4 quatre muins, Pianoforte, 
Madame Dulcken, and Mile. David—Onslow; Aria, 
“ Ah Pertido,” Miss Sara Flower—Beethoven ; 
Grand Sonata in C, for the Pianoforte, Madame 
Dulcken— Weber, 

Parr I1—Duetto, “Su Varia,” Miss Sabilla 
Novello, and Miss Steele—Mozart; Trio, Piano- 
forte, Violin, and Violoncello, Madame Dulcken, 
and Messrs. Willy and Lucas—Mendelssohu ; Aria, 
* L’Addio,” Miss Sara Flower—Mozart; Varia- 
tions, ‘See the conquering hero comes,” Piano- 
forte and Violoncello, Madame Dulcken and Mr. 
Lucas—Beethoven; Aria, “ Deh ti ferma,’’ Mr. 
Weiss—ossini. 

Conductor, Mr. Benedict. 

The attendance was numcrous and fashion- 
able. The instrumental features of the con- 
cert were the quintet of Mozart, and the 
trio of Mendelssohn, both of which excited 
the warmest interest. The vocal attraction 
was the “4h Perfido” of Miss Sara Flower 
—transposed, however, to C. Mr. Weiss 
sang very chastely—and Misses Steele and 
Novello as well as could have been expec- 
ted. ‘The next concert will take place on 
Wednesday evening, January 31st. 


Miss Dory started last week for York, 
to sing at a Concert under the superintend- 
ance of Mr. Thirlwall, the well known vio- 
linist. At the end of the month Miss Dolby 
will proceed, in company with Miss Lu- 
combe, to Ireland, being engaged to sing 
at various concerts in Dublin and Belfast. 
We hope the fuir vocalists are good sadlors. 


Mz. J. T. TunkLee gave a concert on 
Wednesday evening last, at the Swan As- 
semb!y-rooms, Stockwell, under the patro- 
nage of the Amateur Glee Club of that 
locality. The principal performers were 
Miss Spence, Mrs. Wilson, and Messrs. 
Ransford, Beuler, Marshall, and Tunklee. 
The band was complete in every depart- 
ment. Mr. Day executed some passages 
on the cornet with great ability. A solo, 
on the violin, by Mr. Saunders, was also 
well worthy of notice. The singing of Mr. 
Marshall was highly creditable, and Beuler, 
comic as ever. Mr. Tunklee sang “The 
Newfoundland Dog,” with spirit. “The 
Sexton,” by the same gentleman, elicited an 
encore. The room was well filled.. 


Sovurnwark Institution.—On Mon- 
day evening Mr. Topliff gave a Concert, 
& la Wilson, at these rooms. He was as- 





sisted by Miss Eliza and Miss Ellen Lyon, 
and if the satisfaction of an audience can 
be collected from the applause and encores 
demanded, the auditors left highly pleased 
with their entertainment. 


Napwes, January 4TH.—( From a Correspondent). 
—Dear World,—Here I am, in what they cull 
“ The Queen of Cities,” with both ears wide ex- 
panded to catch any musical sounds, that may cause 
me, on my return home, to speak well of the sunny 
land of song; but, alas and alack a day! after hear- 
ing the singers (I mean the stars) at our own Italian 
Opera, what is heard ‘ere, is really not worth hear- 
ing (pardon the pun). The Lest singer is Madame 
Bishop, but you know her power, which is by no 
meuns equal to the immense San Carlo ; and, more- 
over, owing to a certain something, which is begin- 
ning to be whispered about, she seldom gets a hand, 
sing she never so well, Notwithstanding the fuss 
made by interested persons, and the puffs with 
which your newspapers teem, there is not, what I 
call, a good singer at Naples: where there is taste, 
expression and science, there is no voice ; and vice 
versa. You may imagine then, what a furore Fa- 
vante, alias Miss Edwards, created, at a third rate 
minor theatre, with her splendid voice ; it was quite 
a treat to hear a fine natural organ, comprising 
more than two octaves and a half, and all the city 
flocked to witness her performance in Rossini’s 
Cenerentola, aud her Non pitt mesta drove the folks 
mad! I, of course went to hear her, and sorry am 
I to say, that her intonation is very faulty, and she 
forces her voice until it actually becomes a scream ; 
but the good people here don’t mind all that. Her 
fresh and powerful voice covers a multitude of sins, 
while her melodies and sky-rocket flights call forth 
the most uproarious applause. She is to be tried, 
I pelieve, at the Grand Opera. I tremble for the 
result, although, as a countryman of the fair (or 
vather dark-huired) siren, T most sincerely wish she 
may succeed. The Lublaches and Vhalbergs have 
just left us for Paris. When anything in your par- 
ticular line of business occurs, worth transmitting, 
you shall surely lear again from your’s truly, 
Jenkins, Junr. 


Crosspy Hatt Literary anp Scren- 
tiFtc InstitvuttonN.—The Third Concert, 
under the direction of Mr. Sterndale Ben- 
nett, came off on Wednesday evening, Jan. 
10, 1844. The programme was admirable, 
aud was as follows :— 

Part J. 

Quartett, Two Violins, Tenor, and Violoncello, 
Messrs. Dando, Watson, Hill, and W, L. Phillips; 
Mozart, Song, “ Amid the Battle’s raging,” Mr. 
J. Calkin (Jessonda); S,ohr. Scena, “ Ocean, 
thou mighty monster,” (Oberon) ; Weber. Fan- 
tasia, ae Mr. J. Balsir Chatterton ; Chatterton. 
Song, “ When silent grief oppresses,’’ Miss Cubitt, 
Violoncello Obligato, Mr. W. L. Phillips ; Spohr. 
Duet, “ Good night,?? Miss Lucombe and Miss 
Cubitt; Macfurren. Rondo, Pianoforte, Mr. W. 
Sterndale Bennett, with Quintet Accompaniment ; 
Hummel. Song, “Oh! that my woes were dis- 
tant,’ Miss Cubitt; MMoliqgue. Descriptive Scene, 
“ The Sleeping Beauty,” a romantic Improbability 
of the Fairy Chronicles, Mr. John Parry; Parry. 

Paar II. 

Qaintett, Two Violins, Tenor, Violoncello, and 
Double Bass, Messrs. Dando, Watson, Hill, Phil- 
lips, and C. Severn; Onslow. Song, ‘‘ Rosalie,’”’ 
Mr. Allen (Adelaida); Beethoven. Canzonette, 
“ Recollection,’? Miss Lucombe; Haydn. Quar- 
tett, “Raoul de Courcy,” for Voice, Pianoforte, 
Violin, and Harp, Miss Lucombe, Mr. W. S. Ben- 
nett, Mr. Dando, and Mr. J. B. Chatterton, Bian- 
gint. Ballad, Mr. Allen; Allen. Cavatina, 





“‘ Dews gently falling,” Miss Cubitt, Jewson. 
Glee, “ Good night, good rest,’? Misses Lucombe 
and Cubitt, Messrs. Allen and J. Calkin; Sir R, 
H. Bishop. Ballad, Mr. J, Calkin; Calkin. 
Descriptive Scene, “ Whittington and his Cat,” a 
civic legend of questionable authority (written by 
Albert Smith), Mr, John Parry ; Parry.—- Leader, 
Mr, Dando; Accompanist at the Pianoforte, Mr. 
J. W, Davison, 


We have only space to say that all went 
off exceedingly well. The vocal music was 
admirable, and Miss Lucombe especially 
highly distinguished herself. In Macfarren’s 
charming duet, she was admirably assisted 
by Miss Cubitt. Mr.Sterndale Bennett asto- 
nished and delighted the audience by his 
playing. The Quartett of Blangini elicited 
tumultuous applause. John Parry was en- 
cored as usual, and was never in better 
humour. 


EXxEtER.—From a Correspondent.—My. 
George Marshall gave us a great musical 
treat at two concerts on the 11th and 12th 
inst., at the Royal subscription Rooms. 
The programmes comprised selections from 
the works of Handel, Haydn, Spohr, Mar- 
cello, Mozart, Mendelssohn, Rossini, Bene- 
dict, Moscheles, &e. &c. <A pretty nu- 
merous band, led by Mr. Rice and Mr. W. 
Marshall, scn., did ample justice to seve- 
ral overtures. Miss Marshall and W. K. 
Pye (a capital pianist) performed Mo- 
scheles’ “Homage to Handel,” on two 
grand piano-fortes, extremely well; and 
the young lady sang a variety of composi- 
tions with the greatest success; a duet by 
Dr. Marshall, “Fairest of Stars,” was 
much admired ; it was excellently sung by 
Miss Marshall and Miss Sarah Flower; 
the latter afforded the greatest delight by 
her vocal powers. Miss Machin was en- 
cored in “ O, ruddicr than the Cherry,” 
also in “ The flocks shall leave the Moun- 
tains,” sung by hin, Miss Marshall, and 
Mr. George Marshall. We scarcely need 
add. that Mr. Jolm Parry both amused 
and delighted the audience by his inimi- 
table buffo scenes; lie was encored four 
times. His new song, “ Whittingtun and 
his Cat,” is a capital “civic legend, of 
questionable authority,” as the programme 
had it, written by the facetious Albert 
Smith ; and the nunner in which the singer 
accompanied himsclf on the piano-forte 
was considered by every body as truly ex- 
traordinary and masterly in the extreme. 
The residents of the “ fair city of the west ” 
are highly indebted to Mr. George Marshall 
for catering so well for their musical en- 
tertainment, and for his liberality in en- 
gazing four singers from London. Dr. 
Marshall of Oxford conducted the perform- 
ance, and was to have played the Homage 
to Handel with Mr. Pye, but was prevented 
by an accident heiet with; so his highly 
talented sister undertook to play it on the 
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spur of themoment. We omitted to state 
that Miss Marshall was encored in a very 
pretty song, composed by Mr. G. Marshall, 
“The Mother's Lament,” and it is but 
justice to add, that the young lady ac- 
quitted herself admirably in all she did, 
and made a deep impression on the Ex- 
onians. 


Srranp.—The management of this pret- 
ty theatre have very wisely added Mr. Cle- 
ment White to their well-selected company. 
This gentleman made his appearance on 
Monday, in an operatta, entitled “The 
Hunter’s Bride; or, The Rose of Alten- 
heim.” The music is composed by Mr. 
White, and is admirably adapted to the 
drama. The melodies are graceful and flu- 
ent, and are scored with taste and musician- 
like knowledge. If our memories serve us, 
the same piece was performed at the Eng- 
lish Opera-house upon the occasion of Mr. 
John Loder’s benefit. It is neatly written, 
and though not striking in its incidents, is a 
nice vehicle for the lyrics with which it 
abounds. Mr. Clement White is a tenor of 
fine quality, and refined cultivation. He 
was warmly encored in a very sweet ballad, 
“T have thought of thee.” The comic por- 
tion is amusing, and the result must have 
proved most satisfactory to all concerned. 
The actor, singer, and composer, in his tri- 
partite capacity, was summoned before the 
curtain to receive the warm applause of the 
audience.—Era. 


Sacrep Concerts, Crospy Hari.— 
The fourth concert of the series took place 
on Wednesday evening, January 17. The 
following admirable programme was pre- 


sented :— 
Parrl, 

Full anthem, ‘* Awake, put on thy strength ” 
-—Michael Wise; Duett, Miss Dolby and Mr. 
Francis, “Children pray” —Spohr; Aria, Mr 
Novello, “ ‘The prayer of Hezekiah ?’-- Lindpaint- 
ner; Aria, Miss Rainforth, “See the tall palm” 
(Solomon)— Handel ; Corale — Sebastian Sach ; 
Aria, Miss Dolby, “ Behold us crying ”’—Hasse ; 
Aria, Mr. Francis, “O come, let us worship ” 
(Chandos Anthem)—Hanidel; Chorus, ‘ Praise 
His awful name ”’ (Last Judgment)—Spohir. 


Part II, 

Organ Solo; Trio, Misses Rainforth and Dolby 
and Mr. Francis, “Jesus, Heavenly Master” 
(Crucifixion)—Spohr ; Aria, Mr. Novello, * The 
Lord worketh wonders,” (Judas Maccabeus)—Han- 
del; Aria, Miss Rainforth, ‘ Saviour of sinners ” 
—Cherubini ; Duett, with Chorus, Misses Rain- 
forth and Dolby, ‘I waited for the Lord, Hymn 
of Praise — Mendelssohn; Aria, Miss Dolby, 
“ How cheerful along the gay mead” — Arne; 
Chorus, Handel. The organ by Miss Mounsey. 


The singers were in excellent vvice, and 
did more than justice to the music allotted 
them. Miss Dolby (in spite of her cold) 
was loudly encored in Arne’s “ How cheer- 
ful along the gay mead,” and Miss Rain- 
forth won a similar compliment in the 
charming aria of Cherubini. Miss Moun- 





sey’s organ was in all respects musicianly 
and efficient. The next concert will take 
place on Wednesday, February 7. ‘These 
concerts deserve every encouragement. 
The music performed is of the best order, 
and the vocalists whose names we have 
cited guarantee the perfection of the exe- 
cutive department. 


Paris.—TueEatre Royan Itanren.— 
The great event of the day for the musical 
world was the rentrée of Lablache in the 
character of Don Pasquale. Four distinct 
rounds of applause greeted this popular 
buffo on his first appearance. The part he 
played is one of his predilection; in this 
he bade adieu to the opera, in this he re- 
turns to it, and no sooner did his broad 
joyous countenance make its appearance in 
this piece, than his triumph was complete. 
His voice as vigorous, his spirits as good as 
ever, excited transports of enthusiasm, and 
Ronconi, who replaced Tamburini in the 
part of the Doctor, gave to it all the im- 
portance which, in such hands, it was capa- 
ble of being invested with. Mario was in- 
disposed. The orchestra passed over the 
cavatina composed for the tenor in the 
second act, and Mario did the same; this 
indisposition was the more unfortunate, as 
this is one of the characters which suits 
him the best. Grisi was admirable in the 
character of Noriana. Ronconi is for the 
first time, to appear in Figaro for his own 
benefit. An intelligent Figaro has been 
long a desideratum—for Taimburini with a 
worn-out organ, and Labiache fils, with no 
organ at all, rather represented what Figaro 
was not than what he was. With Lablache 
will be brought forward “ Le Barbier,” 
“ Otello,” * Don Juan,” and “ Il Matrimo- 
nio Segretto ;”’ * Lucrezia Borgia,” “ Maria 
di Rohan,” “ Lucia,’ &c. 


Deatu or Count Mazztncut.—This 
once most popular composer died at Bath, 
on the 15th inst, aged 79. Mazzinghi was 
musical director of the Opera House for 
many years, commencing when only nine- 
teen years old; whep that house was burnt 
down in 1789, and all the music of Pai- 
siello’s opera, La Locanda, was destroyed, 
he wrote, from memory, new orchestral 
parts. Mazzinghi composed several musi- 
cal pieces for Covent-garden and Drury- 
lane, among which were “ ‘The Blind Girl,” 
“The Exile,’ “Chains of the Heart,” 
“ Ramah Droog,” “ Free Knights,” “Paul 
and Virginia,’ Turnpike Gate,” &c., in 
which he was assisted by the late Mr. W. 
Reeve. Mazzinghi was a partner for many 
years in the house of Goulding, D‘Almaine, 
and Co., where all his music was pub- 
lished, and since the passing of the New 
Musical Act he assigned the copyright to 
the present firm. He had been a member 





of the Royal Society of Musicians for fifty- 
seven years, aud when he received the ho- 
nours and’ title of his ancestors in 1834, 
then residing at Ilorence, he sent a hand- 
some donation to the society, with a re- 
quest that his name should be continued 
on the list of members, among his old as- 
sociates, as Joseph Mazzinghi. He married 
a daughter of the late Benjamin Hodges, 
Esq., the eminent distiller, who died some 
years ago. He has left a son (by a former 
wife) and a daughter, the latter married to 
Baron Freuch, who resides at Florence, 
and is a banker in that city. li is supposed 
that the Count died very wealthy ; he had 
mixed in good society, and was highly re- 
spected by his professional brethren. 
Rvusrn1, on whom a Russian climate 
seems to have no worse effect than a con- 
genial Bologna one, drives daily about ina 
magnificent slitta, drawn by two superb 
horses, at St. Petersburgh. He is no doubt 
aware of the law existing there, that, ifany 
one is run over, whatever be the merits of 
the case, the horses are forfeited to the 
crown, and the driver, if a Russian pea- 
sant, is sent to the ranks to serve as a pri- 
vate soldier. How the law stands in such 
case, should the driver be a primo tenore is 
not known; but it is to be hoped it would 
not punish him with banishment. Rubini 
intends visiting London next summer. 
MARSCHNER, composer of the opera, 
the “ Vampyr,” musical director of the 
Opera at Hanover, is occupied with a new 
opera, which is shortly to be produced in 
that city. 
‘Tux Seconp Sorrer of the Society of 
British Musicians takes place to-night. 
Tue Metornonic give Handel’s “ Acis” 
to-morrow evening. 


Tue Maprieat Socterty celebrated its 
104th anniversary on Thursday, at the 
Freemasons’ Tavern, Sir Andrew Barnard 
in the chair, for Lord Saltoun, the presi- 
dent. A great many compositions were 
sung, under the direction of Mr. Hawes. 
The healths of the late president, Sir John 
Rogers, Lord Saltoun, Sir A. Barnard, &e., 
were drank with the usual honours. 





Potices to Correspondents. 

It is urgently requested that our 
Correspondents will address all 
their Communications of what- 
ever kind to the EDITOR at the 
MUSICAL WORLD OFFICE, 
60, Dean Street, Soho Square, 
London. 


Our COUNTRY Svusscripers and ApvEn- 
TisERs who have received their accounts, are re- 
spectfully requested to transmit the same at their 
earliest convenience to the Editor, as above. 

In ovr acknowledgments of subscriptions re- 
ceived in the last week’s Number, for Miss Bon- 
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Ham read Miss L. Patron. Mr. Waite will be 
attended to. Mr. C- Kurtz —The Number must 
have miscarried—another has been forwarded. Mr. 
FritsHe has been attended to, with thanks. A 
Brotner Precentor.—With submission, we dis- 
agree with our correspondent, from whom we, ne- 
verthelesy, shall be glad to hear on other subjects. 
Tae CueetaamM Giezt CLus—Next time. M.L. 
—We will inquire, and let him know next time. 
Mr. Newron Crossutanp.—Next week he will see 
what he asks for. Mr. Lina.—Received. Mr. 
Firowers.—Unavoidably deferred till our next. Mr. 
GranaM.—Next week, without fail. Map. Cat- 
ALANI and her husband are not dead after all ; nay 
more, they were never in better health. 





ADVERTISEMENTS. 





The Beauties of Wurns. 


The lovers of the 
GREAT POET OF SCOTLAND, 


The rustic genius, uneducated but by nature, the pride 
of his country, whose works are now read, admired, and 
thoroughly appreciated by every civilized nation on the 
globe, are invited to 


MR. TEMPLETON’S ENTERTAINMENT 
at the Hanover Square Rooms this evening, Jan. 25th, 
THE ANNIVERSARY OF THE POET’S BIRTH. 


The entertainments will be entirely confined to the works 
of this celebrated genius, united, as many of them have 
been, to the undying melodies of 


SCOTLAND'S MOST GIFTED MINSTRELS. 
Mr. Templeton will sing no less than thirteen of the 
best of 


THE SONGS OF BURNS, 
Set to the 
MOST POPULAR CALEDONIAN MELODIES. 


Every admirer of ROBERT BURNS should attend on this 
interesting occasion, and prove his devotion to the Poet’s 
Genius by encouraging the humble efforts of 


HIS ILLUSTRATOR. 


Recollect—this day—Jan. 25th, is the anniversary of the 
day which made Scotland immortal in giving birth to 


HER GREATEST BARD. 


Tickets 2s. 6d., and programmes may be obtained at the 
Music Shops and Rooms. 


To commence at 8 o’Clock. 





Society of Writish Musicians. 


Unprr the immediate patronage of Her Majesty the 
Queen, Her Majesty the Queen Dowager, and Her 
Royal Highness the Duchess of Kent. 

The Subscribers and the Public are respectfully in- 
formed that the Second Meeting of this Society for Music 
and Conversation (second series) will take place at Erat’s 
Harp Saloon, 28, Berners Street, on Thursday Evening, 
January 26th, 1844, at Eight o’Clock precisely. 

ProcraMME—Trio in B flat, Op. 97, Miss Davies, Messrs. 
Dando and Cubitt, Beethoven; Cantata Adelaide, Mr. 
Newson (his first appearance), Beethoven ; Quartet in A, 
Two Violins. Tenor, and Violoncello, Messrs. Dando, H. 
Wheatley, W. Cramer, and Cubitt, Cip. Potter; Canzonet, 
Voi che sapeti, Mrs. John Roe (her second appearance) 
Mozart; Quartet, Piano-forte, Violin, Tenor, and Violon- 
cello, Messrs. C. E. Stephens, Dando, W. Cramer, and 
Cubitt, H. Graves; Song, Mr. Burdini, W. L. Phillips; 
Quartet, Messrs. Dando, H. Wheatley, W. Cramer, and 
Cubitt, Haydn ; Glee, The Curfew, Mrs. John Roe, Messrs. 
Newson and Burdini, Attwood. 

Single Tickets, 5s. each, may be obtained of the princi- 
pal Music-publishers; and of James Erat, Esq., Honorary 
— and Mr. G. J. Baker, Secretary,,23, Berners 

treet. 





Sacred Warmonic Society, 


Exeter-hall.—On Friday evening, February 2, 1844, will 
be performed HANDEL’S ORATORIO, JEPTHA. Prin- 
cipal vocal performers:—Miss Rainforth, Miss Towers. 
Miss Poole, Mr. Young, Mr. Braham, and Mr. H. Phillips. 
The band and chorus will consist of above 500 performers. 
Tickets 3s. each, reserved seats 5s., may be had of the 
principal music sellers; of Mr. Mitchell, 39, Charing-cross, 
and of Mr, Ries, 102, Strand, opposite Exeter-hall. 
T. BREWER, Hon. Sec. 





Pask’s Lmprobed Cornopean, 


The celebrity these Instruments have attained since their 
introduction by J. P. (being now used by nearly all the 
principal players), has induced J. Pask to state, for the 
information of those gentlemen who probably may not 
know where to obtain them, that his establishment is the 
only one where those beautiful Instruments are to be had ; 
and feels assured that those gentlemen who may honour 
him with their patronage will soon be convinced of their 
great superiority over all others. They possess a most 
beautiful quality of tone, producible with little more than 
half the exertion necessary to other instruments. A 
Room is provided on the establishment for Private 
Lessons, and a professional player in attendance to give 


instruction. 
Che Cornopist, 


Nos. I. & II. of this very popular work for the Cornopean 
is now ready, containing the most classical and popular 
music, simplified and rendered effective for that most 
beautiful instrument. Price 2s. 6d. for each No., sent 
post free to all parts of the kingdom. 


Pask’s much Approbed Flutes. 


J.P. respectfully acquaints amateurs and flute players 
generally, that he continues to manufacture his greatly 
admired flutes, which have given so much satisfaction to 
the profession, and to all who have awarded to his instru- 
ments the preference. Flute Classes (conducted by Mons. 
De Folly, of her Majesty’s Theatre); every Monday, 
Wednesday, and Friday Evenings, at J. Pask’s Music 
Establishment, 8, Lowther Arcade, Strand, London. 


Theatre Royal Covent Garden. 
M, JULLIEN'S CONCERTS, 


M. JULLIEN has the honour of introducing a new comie 
quadrille, entitled The IRISH ECHOS, founded on the 
wonderful natural echo on the Lake of ey, disco- 
vered by the celebrated Paddy Blake, with entirely novel 
musical effects. No.1, Air, Semiramide. Echo, Life let 
us cherish.—No. 2, Air, Poor Mary Ann. Echo; Nix my 
dolly pals.—No. 3, Air: Duncan Gray. Echo: Yankee 
Doodle.—No. 4, and Finale. Air: Huntsman’s Chorus. 
Echo: St. Patrick’s Day and Rule Brittannia. The 
national air in the finale will be given with grand effect, 
in aid of which, twelve cornets-a-pistons will be added to 
the orchestra, and performed every night except Thursday, 
when there will be no performance, the theatre having 
been let for that evening previous to M. Jullien’s occu- 
pation.—DANCING forthe MILLION every night (except 
Thursday). During the week will be performed the fol- 
lowing musie : Overtures, The Ruler of the Spirits, Weber 
—Leonora, Beethoven — Iphigenia, Gluck — ?reciosa, 
Weber—Jocko, Lindpaintner—La Clemenza de Tito, 
Mozart. A Grand Duo, from Gulliaume Tell, for ophi- 
cleide and cornet-a-pistons. A new fantasia, with solos— 
Le Jeune Matelot—Fantasias from La Sonnambula—Don 
Juan—Robert le Diable—Halevy’s Opera Guido et Gi- 
nevra, &c. Solos by Herr Keenig, Messrs. Baumann, 
Barret, Richardson, Lazarus, Case, Prospere, &c.—Neu- 
komm’s Celebrated Septette, &c. Symphonies: The 
Surprise, Haydn—C minor, Beethoven—Jupiter, Mozart, 
&c. Doors open at half-past seven, commence at eight, 
and terminate at eleven. Private Boxes, #1: 1s. each; 
Dress Circle, with the privilege of passing to or from the 





Under the Sanction of the Committee of 
Council on Education. 


APPOLLONICON ROOMS, 


101, Sr. Maxrin’s Lane, 


SINGING ON THE METHOD OF WILHEM, 
MR. soun HULLAH. 
CLASS No. 31 FOR LADIES, 


Will commence on FRIDAY, JANUARY 26th, at a Quar- 
ter before Five o’Clock, and will meet on Tuesday and 
Friday evenings. Terms: 30s. for the Course, or 6s. per 
Month (Eight Lessons) ; but Schoolmistresses, Sunday- 
School Teachers, and others, will be admitted on pay- 
ment of 15s. for the Course, or 3s. per Month. 


CLASS No. 30 FOR GENTLEMEN 


Commenced on FRIDAY, JANUARY 19tb, ata Quarter 
past Six o’clock. Terms, same as Class 31. All appli- 
cations for admission to this Class must be made on or be- 
fore Tuesday, January 30th. 

Tickets and full particulars may be obtained at the 
Office, 101, St. Martin’s Lane. 





Art of DSineing. 


Mr. Caivettt, having had several applications for his 
former PROGRESSIVE EXERCISES on the ART of 
SINGING, begs toinform his friends and the public that 
his present work contains all the former exercises on a 
larger scale, forming a complete system for the develop- 
ment ofthe vocal organ, and culivation of the human 
voice. This work contains 132 pages of Observations, 
Scales, Exercises, and Solfeggios, the result of thirty 
years’ study and experience in this difficult branch of the 
art; and may be had of Mr. Crivelli, at his residence, 
Mo. 71, Upper Norton-street ; and at all the principal 
musicsellers, price 24s.—N.B.—In the press, and will 
shortly appear, the above work, adapted with alterations 
for the Bass Voice. 


Music Wall, Store, Street. 
MR. BRAHAM 


Will make his Second Appearance at the above Hall on 
the occasion of Mr. TURNER’S Thirteenth Annual Con 
cert, which will take place on Wednesday, January 31st, 
1844, to commence at Eight o’Clock precisely. Mr. Turner 
will be assisted also by Miss Cubitt, Miss Eliza Birch, 
Miss Sarah Chany, and Miss Sabilla Novello; Mr. Shou- 
bridge, Mr. Alfred Novello, Mr. Richardson, Mr. G. Case, 
and Mr. John Parry. Conductor, Mr. J. A. Longhurst. 
Mr. BranaAm and Mr. Turner will sing the celebrated 
Duets, “ All’s Well,” and “The Minute Gun at Sea.” 
Tickets, 38. each; Reserved Seats, 5s. each, may be ob- 
tained of the principal music-sellers ; of Mr. Turner, 17, 
King-street, Finsbury ; and at the Music Hall. Books of 
= a may be obtained on the night of the Concert, 
. each. 








Pre , 28. 6d. ;first and second circle of Boxes and 
Promenade (communicating one with the other), 1s. 
Private Boxes and places may be secured of Mr. Reilly, 
at the box-office of the theatre; Private Boxes also of Mr. 
Mitchell, 33, Old Bond Street; and of Mr. Sams, St. 
James's Street. 

On Saturday next, Jan. 27, being the anniversary of 
the birth of Mozart, the entertainment will consist chiefly 
of the works of that great master. Prices of a 
as usual. 





Wiilson’s Scottish Entertainments, 
Music Hall, Store Street, Bedford Square. 


SECOND NIGHT OF MARY QUEEN OF SCOTS. 


On Monday Evening, January 29th, 1844, at Eight o’Clock 
Mr. Wilson will give, for the second time, his «ntertain- 
ment, entitled MARY QUEEN OF SCOTS, with illustrative 
songs, Pianoforte, Mr. LAND. 


PROGRAMME, 


Parr First.—Death-bed Lament of King James— 
The Queen’s Marriage — Mary’s Farewell to France— 
Carle, noo the Queen’s Come—Gar a’ your ramhorn 
trumpets tout—An old High!ander’s Welcome—The Last 
Lay of Chatelard—The Queen’s bony Maries 

Part Seconp.—Up, Scotland, up! and wake the morn 
—Mary’s Lament in Lochleven—Earl of Argyle’s Address 
to the Qeeen’s Army—Tammie and Nannie—Dirge for 
Mary, Oh weep, weep, ye streams. 

The doors will be opened at half- past Seven o’Clock, 
the Entertainment commence at Eight, and terminate 
about Ten o’clock. 

Front Seats 2s. 6d.; Back Seats, 2s. 


Tickets and Programmes to be had at the Music Shops 
and at the Hall. 


Wilson’s Songs of Scotland. 
The songs are Published Separately, at1s. each, and may 
be had at the Music Shops. 
Book VI., which will complete the work, qill be pub- 
lished in a few days. 





T@ PERSONS IN THE BRITISH EMPIRE WHO SPEAK OR 
WOULD ACQUIRE THE FRENCH LANGUAGE, 


Le Courrier de L’Europe, 
BOHAIN’S FRENCH NEWSPAPER, 


Published every Saturday; a complete digest of all the 
papers printed in France, whether Political, Literary, 
Scientific, Artistical, or Judiciary. Subscription, paid 
in advance, £1. 6s. per annum; 13s. for six months; 
or 6s. 6d. per quarter; separate 
stamped 
Colonies of the British Empire. 
receipt of a Post-Office order, by the Publisher, 10, Wel- 
lington-street, Strand; Mr. Joseph Thomas, 1, Finch-lane, 
Cornhill; M. W. Seguin, 45, Duke-street, St. James’-square, 
or any Bookseller or News Agent in the United Kingdom. 
Published every Saturday, at 20’clock, p.m. Advertise- 
ments, which are received at the Office in Wellington- 
street, and by Mr. Thomas, 1, Finch Lane. 
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English Ballads. 


T. PROWSE (of 13, Hanway Street), begs to offer to 
the admirers of English Ballads, his splendid collection 
of new songs, including the most successful efforts of the 
best composers. The chefs d’ceuvres (in the ballad 
school), of those distinguished and popular writers— 
ALEXANDER LEE, EDWARD JAMES LODER, and 
CLEMENT WHITE, 
are embraced in T. Prowse’s unrivalledcatalogue. Full 
particulars next week of the above and other features of 
the catalogue will be given. 


To Flute Amateurs. 


T. PROWSE. 13, Hanway Street, Oxford Street (manu- 
facturer of the celebrated ‘Nicholson Flute,” begs to 
inform his friends and the musical public that it is his in- 
tention to establish Morning and Evening Parties for the 
practice of FLuTE TRIOS, QUARTETS, &c. He has engaged 
the services of the following distinguished and popular 
fiautists:—Messrs. RICHARDSON, SAYNOR, HODG- 
KINSON, and others, whose names will be duly an 
nounced. Termsand further particulars may be had of 
T. PROWSE, 13, Hanway Street, Oxford Street ; (where 
a large assortment of ‘‘Nicholson Flutes” are always 
on sale). 





To Townand Country Professors of the Piano-forte. 
AT CHARLES NICHOLSON'S FLUTE MANUFACTORY, 
Hanway Street, Orford Street, 


Are now published, Four Sets of Popular Airs, Twelve, 
Nos. in each Set, price 12s., each; or in Forty-eight Nos. 
W&each. A choice collection of Italian, French, Hiber- 
nian and Caledonian Airs, arranged as Rondos, by Signor 
Finito, for the Piano-forte. The above numbers cannot 
be too highly recommended cue care ‘having been taken 
to render them alike useful and pleasing and consist of 
the following— 

Italian Airs as Rondos—l. Fra tante ag- 
noscie; 2. Aurora che Sorgerai; 3. Sul Margine d’un 
rio; 4. Chi dice mal d’amore; 5. Oh dolce concento; 6. 
Fin chan del vino; 7. Ah Perdona; 8. ZittiZitti; 9. La 
Biondina Gondoletta; 10. Di danti Palpiti; 11. Nel cor 
piu non mi sento; 12. La Monferina. 

Prench Airs as Rondos—I. Fiez vous, 
Fiez vous; 2. Aux Montagnes de la Savoie; 3. Ll faut des 
epoux assortis; 4. Romance d’une folie; 5. Une petite 
filette; 6. Le Bois de Romainville; 7. Vive Henri 
Quatre; 8. Bon Voyage che du Molette; 9. Partant pour 
la Syrie; 10. Alors dans la Provence; 11. L’Hymen est 
un lien charmante; 12. Oui c’en est fait. 

Hibernian—1. Savourneen Declish; 2. Love’s 

Young Dream; 3.\-Fly not yet (or Planxty Kelly); 4. The 
Young May Moon; 5. The Legacy; 6, Evelyn’s Bower; 
7. My lodging is on the cold ground; 8. Garry Owen; 9. 
Kate Kearney; 10. The Sprig of Shillelah ; 11. The Irish 
Washerwoman; 12. The Last Kose of Summer, 

Caledonian—I. We’re a Noddin; 2. Soldier 
Laddie; 3. Roy’s Wife; 4. Ye banks and braes; 5. Auld 
Lang Syne; 6. Charlie is my darling; 7. Blue Bells. of 
Scotland; 8. My love, she’s but a lassie yet; 9. The Lass 
o’Gowrie; 10. Over the water to Charlie; 11. The 
Campbells are comin; 12. A Highland Lad. 

(To be continued.) 


C, NICHOLSON’S Flute Manufactory, 
Hanway Street. 





Classical Chamber Concerts. 
HU. CG. Sterndale Bennett 


Begs respectfully to state that being detained in Edin- 
burgh on important Professional Business, he is compelled 
to solicit the kind indulgence of his subscribers in the 
postponement of his ‘ 


Second Chamber Concert 


until Monday evening, Feb. 5th, when will be performed 
J. S. Bach's Concerto in D minor. The Third Concert 
will take place on Monday Evening, FEBRUARY 19th. 
Family Tickets, to admit rnexe for a single concert, One 
Guinea; Sine.x Ticeets for one concert, Half a Guinea. 
To be had of the principal Music Publishers, and of Mr. 
Bennett, 42, Upper Charlotte Street, Fitzroy Square. 


Princess’s Grand Concert Room, 
CASTLE STREET, OXFORD STREET, 


This spacious and superb room, with large and elegant 
orchestra, grand entrance hall, refreshment and other 
apartments, is now complete, and may be engaged for 
Concerts, Balls, or public Assemblies. ‘The atiention of 
the Nobility ond Gentry is solicited to this establishment 
as being particularly adapted for private parties, for 
which purpose it has been repeatedly engaged ; its pecu- 
liar advantages for sound have been acknowledged by the 
first professional talent. For Terms and Particulars apply 





The Bohemian Girl. 


Just published, the whole of the Songs, Duets, Choruses, 
&c., in Balfe’s New Opera, now performing with immense 
success at the Theatre Royal Drury Lane. 
The following Six Pieces are nightly Encored. 
I dreamt that I dwelt in marble halls—The Dream. 
Sung by Miss Rainforth...........seseeseseee 
Then you'll remember me; or, When other lips, 
Sung by Mr. Harrison ..........-.+00+ 
The heart bow’d down, Sung by Sig. Borrani...... 
The fair land of Poland, Sung by Mr. Harrison.... 
Come with the Gipsy Bride, Sung by Miss Rain- 
WORN .. ccccvcccccccccceveccivcccvevcccssodee’ 9 
The Gipsy ChoruS,.......cccccecccccccevecses ove 
Also, now ready, the Favourite Airs, in three books; 
for the Piano-forte, by J. F. Burrowes, each 4s.; the 
Overture, 3s.; and the Waltz and Galop, each 2s.; 
Quadrilles, Two Sets, each 3s.; a Duet for the Piano- 
forte by W. H. Callcot; and various other arraggements 
by Moscheles Benedict W. H. Calicott &c, 
London: Chappell, 50, New Bond Street. 
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Jefferys and Co.’s New Publications. 


The Aueen of Musical Annuals. 
A Book of Beauty 


FOR THE 
QUEEN’S BOUDOIR, 
EDITED BY CHARLES JEFFERYS. 


The Illustrations, nine in number, are by CHALON, 
R.A. GUERARD OF PARIS,° and J., BRANDARD, 
printed in Gold and Colours by HANHART. 

The Poetical and Musical contents of the work comprise, 

in the whole, upwards of ONE HUNDRED PAGES OF 
ORIGINAL MUSIC, as Songs, Ballads, Duets, Waltzes, 
Marches, Galops, and Quadrilles, forming a most elegant 
and durably-interesting volume as a Keepsake, Birthday 
Token, Christmas Present, or New Year’s Gift, under the 
patronage of HER MAJESTY, Her Royal Highness the 
Duchess of Kent, and the most distinguished members 
of the female aristocracy of England. 
Subscribers’ Copies, 15s8.; to be had, beautifully bound, 
of JEFFERYS &CO., 21, Soho Square, and of all Music- 
sellers throughout the Kingdom. A post-office order for 
16s. will ensure the delivery of the book (carriage free) in 
any part of Great Britain or Ireland. 


Jullien’s Concerts. 


The New Quadrilles from Donizetti's 
“ Favorite,” 


are nightly received with the utmost delight : they may 
be had as Piano-forte Solos, price 3s., and as Ducts, 4s. 
THE ROYAL SCOTCH QUADRILLES, arranged for the 
Piano-forte by Charles W. Glover, may also be had as 
Solos, 3s., and as Duets, 4s., of JEFFERYS & CO., ‘21, 
Soho-square, London, sole proprietors of the. English 
version of DONIZETTI’S OPERA “THE FAVORITE.” 


Neo Auareilles and @Haltses. 


PUNCH -FOR THE PEOPLE, with a new Portrait of 
this popular personage, 3s. 

HARLEQUIN QUADRILLES AND COLUMBINE 
WALTZES, 3s. each. 

“HOME FOR THE HOLIDAYS,” or “THE CHIL- 
DREN’S PARTY QUADRILLES,” Schubert, 3s. 
ESMERALDA WALTZES, by Fléche, 3s. 

DUCHESS DE NEMOURS’ WALTZES, 3s. 

These publications are all illustrated by Brandard, Chalon, 
R.A., and other eminent artists. It will be sufficient to’ 
add that the music and the illustrations are worthy of 
each other, the excellence of the latter being universally 
acknowledged.—21, Svho Square, London. 





WILLIS'S ROOWS, KING STREET, ST, JAMES'S, 
Str. GA. BH. Holmes, 


Professor of the Piano-forte at the Royal Academy of 
Music, respectfully acquaints the Nobility, Gentry, his 
Friends, and Pupils, that he purposes giving THREE 
SOIREES MUSICALES at the above Rooms, on Monday, 
Jan. 29, on Monday Feb. 12, andon Monday Feb. 19th, 
1844,. to commence at Eight o’Clock precisely. He will 
be assisted on each occasion by eminent Vocal and In- 
strumental Artistes, who will perform the most admired 
Classical Compositions of celebrated authors; interspersed 
with several works of novelty and interest. Further 
particulars will be shortly announced, 

Terms of Subscription :—For the Three Soirees, One 
Guihea; Single Ticket, Half-a-Guinea each; which may 
be obtained at all the ire gy Music Warehouses ; and of 

’ 





—" Duff § Hodgson’s Music Warehouse, 65, Oxford 
e 


See W. H. HOLMES, 16, Beaumont Street, Portland 
P 





The Musical Examiner. 
No. 65, will appear on Saturday, ‘Jan. 27, price Twopence 
TERMS OF SUBSCRIPTION : 


8s. d. a. d, 
Quarterly....2 0 —— Stamped....3 0 
Half Yearly..4 0 —— 9 tees 

Yearly ......8 ” 12 0 
*,* The Musicat Examiner is delivered, free of post- 
age, at the residences of Subscribers in Town, on the day 
of publication, and is sent into the Country free (at stamped 
price) on the same day. 
*.* Quarterly Part, from Nos. 40 to 52 inclusive, with 
-Index and Wrapper, now ready, price Two Shillings. 


Just Published, 
Donisetti’s Celebratey Miserere, | 


Full vocal score, with Piano-forte or Organ accompani- 
ment, by the composer. 


Also, Just Published 
LE CARNAVAL DE VENISE, 
Andante and Variations Burlesques, 


h, Wi. Ernst, 


(NoticB To THE Pustic.—When I composed these 
variations to a Theme which had already been varied by 
Paganini, I had no intention of publishing them. It was 
my wish to introduce a piece whose form and character 
would permit the introduction of that part of the Paga- 
ninian difficulties, which, if introduced in a composition 
of any other kind, appeared to me ill placed, and in- 
dicated a want of taste and originality. However, 
the different and inexact arrangements of those which 
have lately been illegally published, as well as the by no 
means delicate proceedings of certain artists who have 
played this piece in public without affixing my name, 
have induced me to consent to its appearance. I declare 
at the same time, that the present edition of my variations 
on the Carnaval de Venise is the first which has been pub- 


lished with my consent.) 
®. Wi. Ernst. 


FIRST SONATA FOR PIANOFORTE SOLO, 

BY 
LOUIS SPOHR. 
QUATRE MORCEAUX DE SALON, 
BY 
STEPHEN HELLER, a 
and 
“ COME LET US BE GONE” 

(Duet for Soprano and Contralto voices), 

As Sung with distinguished success by 
MISS LUCOMBE AND MISS DOLBY 
At the last Soiree of ‘‘ The Society of British Musicians,” 
AND ALSO BY 
MISS MARSHALL AND MISS DOLBY, 


At the Chamber Concerts of Messrs. G. A. Macfarren and 
J. W. Davison, and the Concert of Charles Filtsch, 


COMPOSED BY 


Henry Smart. 
WESSEL & STAPLETON, 67, Frith St, Soho. 


The St. Fames’s Theatre, 


Tuesday, January 30th. 
MR. BRAHAM'S SEVENTH CONCERT, 


Mr. Braham, Mr. Hamilton Braham, Mr. Charles Bra- 
ham, and Miss Alleyne, pupil of Mr. T. Cooke, her first 
appearance in London. Stalls, 6s.; Boxes, 4s.; Pit, 2s. 6d. ; 
Gallery Stalls, 2s.; Ga'lery, 1s. 6d.; Places to be 
taken at the Box Office. Private Boxes, #2: 2s, 
#@1:11:6d., and #1: 1s., at the Theatre, Mitchell’s, and 
of Mr. Braham, 5, Gloucester Road, Hyde Park Gardens. 
Mr. Braham, and Mr. Charles Braham, and Mr. Hamilton 
Braham’s Concert at Hackney. Feb. Ist; at Kennington, 
Feb. 6th; and at Camberwell, Feb. 14th. Mr. Braham 
and Mr. Charles Braham’s Concert at Highgate, Feb. 13th; 
and at Southwark, Feb, 12th, 


.o— 
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